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youth rather than an example of matured licentiousness.
The incidents were in the main of his own devising/the
closing scene was entirely so. Here self-sacrifice ennobled
the character and further attached it to the sympathies.
The language was poetic and epigrammatic by turns,
the action swift and vivacious, the humour sprightly, and
the whole fabric lent itself to the expression of a large
range of versatile artistry, from surface flippancy to the
deep emotions of the soul.

The last act revealed Don Juan in prison, wounded
and at the point of death. There were skilfully marked
transitions, from lucidity to delirium and back again, while
the representation of each mental phase was brilliantly
executed. Here the finer nature of the youth came out
from its life-long eclipse, and charm and beauty overlaid
the spectacle of a tottering mind.

Mansfield sustained the impersonation on a plane of
high comedy during the earlier scenes. At the close he
informed the role with tragic significance, which was
accomplished in a manner described in dependable records
as worthy of a place at the elbow of his loftiest previous
achievement.

The attitude and expressions of the audience on the
first night seemed to leave no doubt of a complete and
permanent triumph. This view, however, was not
echoed in all the reviews thereafter. Only fine and subtle
natures yielded to the charm of this performance. It
flourished for a time sustained by the other figures in
Mansfield's gallery, but after that inexplicable first night
of unstinted applause there was gradual awakening on
his part to the necessity of basing hopes of another perma-
nent portrait in the repertoire on one of the unacted
plays. Mansfield could not yet lead the public. TheyMansfield.
